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French and English women writers in Dutch
library (auction) catalogues, 1700-1800
Some methodological considerations and preliminary results''"'

It is close to a century now since the publication of Daniel Mornet's groundbreaking ar-
tide on 'Les enseignements des bibliotheques privees (1750-1780)', in which he sought
to draw up lists, on the basis of private French library catalogues, of the best-sellers of
the 18 century. ' Mornet's work continues to find emulators and to inspire new research
for a number of reasons: not only did he introduce a welcome new instrument - analy-
sis of (a corpus of) library auction catalogues - to literary reception studies, but he also
helped to shift scholarly attention from writers to readers, from the producers oflitera-
ture to its consumers. With the bourgeoning both of the new discipline of book history,
with its interest in forbidden and/or forgotten best-sellers, and of feminist literary
scholarship, which not infrequendy studies the very authors Mornet helped to unearth
(an obvious example is Fran^oise de Graffigny, the most popular novelist in Mornet's
sample), Mornet's own influence seems set to last well into the 21" century.

IfMornet's influence has naturally made itself felt most keenly in France itself, schol-
arship in other countries has also followed his example in making use of library auction
catalogues as a source for reconstructing the reception of particular authors, literary gen-
res or movements in a given period or region. In Holland, studies of library (auction) cat-
alogues have been marked both by their historical approach, and by their international
orientation. Thus, in the wake of the late Bert van Selm's influential study ofi7th-century
Dutch book auction catalogues, attentioti has increasingly been focussed on the i7th- and
i8th-century history of the auction catalogue itself and, as a subsidiary concern, the impli-
cations this history may have for its use as a source for reconstructing cultural history.2

This awareness of the methodological pitfalls of using auction catalogues for recon-
structing literary history has been supplemented by a specific interest in international
processes of literary influence. In recent decades, the literary fortune in Holland ofnon-
Dutch authors as diverse as those of the Spanish 'Siglo de Oro' and the Italian Renais-

I am grateful to Jeroen Blaak, Otto Lankhorst, and Paul Smith for having read and commented on earlier ver-
sions of this ardcle. All conclusions remain my own, as do any remaining inaccuracies or inconsistencies.

l Mornetigio.

2 Bert van Selm's study was published in Dutch as 'Een meniflhtttreffeIijckeBoeken'. Nederlandse boekhandelscatalofli
in hrt begin van de zeuentiende eeuiu in 1987, but appeared in an earlier, pardal version in 1985. For the period
studied in the present article, see Van Goinga 1994; a slighdy revised, Dutch-language version of this article
is included in Van Goinga 1999, p. 183-206. A bibliography of Dutch work on private libraries in the early
modem period is provided by De Kooker/Van Selm 1993; on the Dutch book trade in general in this period,
see Hoftijzer/Lankhorstzooo.

sance, Rabelais and Marot, Rousseau and Goethe has been studied using library auction

catalogues as a source, 3 while Mornet's earliest disciple here, S.A. Krijn, sought by the
same means to document the influence ofFrench authors on Dutch literary culture in the

first half of the i8th century. The present study, in which I will be looking at non-Dutch
women writers in a corpus of 25418 -century Dutch library catalogues, shares with its
predecessors both an international perspective and an awareness that, while auction cat-
alogues certainly do say something about literary culture, they often raise as many ques-
tions as they answer. This means that, if analyses of library auction catalogues are to play
a role in documenting processes of literary influence, they should ideally be regarded as
no more than a first- albeit necessary - step to be supplemented in due course by other
types of historical data enabling a more qualitative approach to the works under study.

Defining the corpus

My purpose in this ardcle is twofold. In the first place, I would like to determine which
non-Dutch women authors - in the event, primarily French and English women authors -
could have exerted an influence on cultured Dutch society in the i8th 

century, my working

hypothesis being that the physical presence of certain works in Holland is a prerequisite
for their authors' possible influence. At a later stage, I will consider the readership of these
women's works by looking more closely at late 18 -century Dutch circulating libraries. A
number ofrelated questions are beyond the scope of this article. I do not, for example, pur-
port to offer a comprehensive or even a stadstically or socially representative picture of
book ownership in the period concerned, a task more suited to studies of probate inven-
tones than of auction catalogues. 4 It is not my purpose either to analyse individual libraries
or individual library owners, nor to analyse the readership and literary fortune of specific
authors, although this is certainly one of the possibilities offered by the data presented in
this article. It is hoped, ra±er, that by presenting a very general overview ofAe data col-
lected, this article may encourage other researchers interested in particular authors or li-
brary owners to consult the 'Women Writers' database <www.roquade.nl/wwriters>,
which includes the data collected in the course of researching this article in a format en-
abling further analysis by author, by library owner, time period, etc.

The source which I used to smdy the role ofwomen writers in 18 -century Holland is
a corpus of 254 randomly selected Dutch printed library auction catalogues, 5 dated be-
tween 1700 and 1800 and mosdy drawn up after the owner's death, consisting of:
- 170 randomly selected auction catalogues of libraries attributed to one or more male

owners, dated 1700-1800, and including anonymous catalogues attributed or attrib-
utable (for example because of the owner's profession) to male owners;

- 48 randomly selected auction catalogues of anonymous libraries, dated 1700-1800;

3 By, respectively, Lechner 2001; Van Heck 2000; Smith 19970; Smith ig97b; Gobbers 1963; Kloek 1985, p.
183-186.

4 Various researchers have used probate inventories as a source for studying book ownership in 18 -century
Holland. Recent examples include De Kruifi99g, and Strengers-Olde Kalter 1998.



- all known auction catalogues of i8th-century libraries belonging at least in part to

women, including anonymous catalogues attributed to women, that is 30 catalogues
dated lyig-igoo;6

all available i8tll-century circulating library catalogues, that is the catalogues of six li-
braries, including all supplements, dated 1751-1800.

I excluded from my corpus all catalogues which were made up exclusively of book-
sellers' stock, as well as (with a few exceptions) the appendices of the catalogues stud-
ied, since these were often used by booksellers as a means to auction off their own un-
sold stock along with the library of a named owner. In addition, I eliminated all cata-
logues already examined by Krijn in her earlier article in order to facilitate comparisons
between my findings and hers, as well as catalogues which were missing pages. I have
listed all the catalogues used in the appendix.

Since a number of the auction catalogues listed comprised more than one library, the
total number of individual book owners represented by this sample is at least 306. Giv-
en, on the other hand, the widespread booksellers' practice of mixing other collections
in with that of the named library owners, it may possibly be as much as twice that num-
ber. 7 The known library owners can be grouped as follows:

at least 220 men;
- at least 33 women;

at least 53 anonymous library owners;
- 6 institutional libraries.

While, in the present context of studying the reception of women authors, it would be
interesting to look more closely at women's libraries in particular, the corpus of
women's libraries is too small and complex in nature to warrant generalisations or far-
ranging conclusions. This is due both to the fact that almost all of the libraries attrib-
uted to women owners also contained sizeable proportions of books originally belong-
ing to male owners, 8 and to the atypical nature of the corpus ofwomen's libraries: not
only were women library owners often exceptional figures in their own right- the nov-
elist couple Elisabeth (Betje) Wolffand Agatha (Aagje) Deken, for instance, or Jean Le
Clerc's sauante wife Maria Leti - but the corpus of women's libraries was also made up

5 My method was to make a first random selection of catalogues by picking out every fifth catalogue listed in
De Kooker/Gruys a.o. 1997 and supplements, startingwith the 1702 stock catalogue ofjanssonius and end-
ing with the anonymous catalogue of the auction held on September 29, 1800. llater added a further num-
ber of randomly selected catalogues from the periods 1700-1755 (one in 25, starting with the 1700 stockcat-
alogueofjanssonius van Waesberge) and 1770-1775 (one in five, starting with the catalogue of G. van
Utrecht) to my original corpus to reach the desired total of 254.

6 I am grateful to H.Vf. de Kooker for going over my data in an initial stage, and for drawing my attention to
a number of additional women's catalogues I had overlooked in my original corpus.

7 Van Goinga 1994, p. 252-264 has documented this practice.
^c,ase in?t"^t ;,s t.he Iibraryofthe novelist COUPle Betie WolfFand Aagje Deken, which has been smdied by
Dijkstra-Van Bakelen 1977. Fully two thirds of the -women's- catalogues bear a deceased husband's name on
the title-page alongside the woman library owner's, suggesting that the collection was made up at least in
part of the husband's books. A further seven catalogues are collective catalogues which include one or more
men's libraries besides the woman's library, thus reducing the final number ofcataloeues reallv renrpspnr-
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of disproportionate numbers of libraries dating from the end of the century and a dis-
proportionate number of aristocratic owners. A quick comparison of the most common
tides in men's and women's libraries revealed that women's libraries did not differ
gready from men's: although they did usually include more works of a literary nature
than did men's libraries (as discussed later in this article), most women's libraries also
contained the same kinds of learned works - medical, theological and juridical - which
were typically the backbone of men's libraries. In view of these findings and due to the
unworkably small size of the corpus, I did not persevere in my original aim to set men's
libraries off against women's, but simply included data gleaned from both types ofcol-
lection in my final conclusions.

As a consequence of the chronological method used in selecting catalogues for study,
the final distribution of the library auction catalogues throughout the 18 century is
somewhat uneven. Thus, a number of years early on in the century (1704, 1706, 1708,
1709, i/ii, 1713, and 1739) go completely unrepresented, while some later years (1788
and 1798) are covered by ten catalogues or more. As a general rule, the proportion of
catalogues increases as the century progresses, with the first quarter of the century hold-
ing only 12 % of the total number of catalogues, the second quarter 19 °/o, the third 29%,
and the remaining 40°/o of the catalogues concentrated in the years 1776-1800.

Using Dutch auction catalogues as a source for reconstructing literary history

The printed library auction catalogue was a Dutch invention, soon imitated by other
countries, which dates back at least to 1599. " Created originally as a tributary to the
Dutch book trade, which was itself at the centre of a European network, auction cata-
logues shared in this trade's international orientation: not only were the libraries of
French (Huguenot), English and Italian residents of the Dutch Republic auctioned here,
but the buyers, too, sometimes came from outside the country or bought books at the
behest offoreign individuals or institutions. Because ofHolland's pivotal role in the dif-
fusion of literary culture in the rest of the continent and because of its booksellers'
strong position in Europe," the corpus of books available in the Republic during the 18
century may offer some indication of what the rest of Europe was buying and/or read-
ing at the time, too. In addition, Dutch booksellers' greater diligence in drawing up auc-
don catalogues may mean that these catalogues can provide insights which would be
difficult if not impossible to obtain from other auction catalogues of the same period."
The latter may hold in particular for controversial books or books prohibited elsewhere:
not only are such books on occasion listed separately in Dutch catalogues, but milder
censorship practices in the Dutch Republic may have been reflected in the ddes offered

g Although book auctions had been known at least as far back as the Islamic Middle Ages and written cata-
logues has already circulated in medieval Europe, itwas the practice ofproducing a printed catalogue for dis-
tribution beforehand that was innovative. Van Selm 1985, p. 34 passim.
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for sale.

If Dutch auction catalogues' international character make them attractive sources for
studying international currents of literary influence, other aspects make them more
problematic as sources to reconstruct literary culture in a given period, and especially to
study the non-prestigious literary genres which were often the domain of women writ-
ers in the 18 century. Thus, novels and other inexpensive reading matter (unbouiid
plays, for instance) may sometimes be included in larger lots described summarily as,
for example, 'Various Packets with loose volumes and other Books' (Verscheyde Pakette met
aparte deele en andere Boeken), 'A Packet wiA French Books, in Duodedmo' (Een Paket met
Fransche Boeken, in Duodedmo), or even as 'A Packet with delectable Books' (Een Paket met
heerlyke Boeken); slightly over half (52%) of the catalogues in my corpus include at least
one such lot of books whose titles and authors are not listed separately. In other cases,
family members may have removed certain ddes from their deceased relative's library,
while books which never belonged to the original collection may have been appended to
the catalogue by booksellers wishing to get rid ofunsold stock. " Although I have elim-
inated from my corpus all catalogues and appendices which clearly consisted of the
booksellers' stock, a number of catalogues remain in the corpus which may have been
made up at least in part of such unsold stock. A last consideration to bear in mind is that

ownership, readership and literary influence proper need at all times be distinguished
from one another: not only does the presence of a particular tide in a library catalogue
not necessarily imply that it had also been read by the library owner, but widely-read
books, too, may have exerted litde literary influence or may have been less influendal
than little-read but particularly presdgious individual rides.

Owners and libraries: some general characteristics

The known library owners represented by my corpus of libraries were striking for their
relatively high status and occupational position in i8d'- Dutch society. This can be sum-
marised as follows:

FRENCH AND ENGLISH WOMEN WRITERS IN DUTCH LIBRARY CATALOGUES 187

Table i Occupational / social status of known library owners

men women anonymous total corpus

i. Law and government 36% 9% 0% 27%

2. Religion 15% 3% 0% 11%

3. Education and scholarship i4°/o 3% 0°/0 10°/o

4. The aristocracy 9% 30% 0% 9%

5. Medicine 9% 6% 0°/0 7°/°

6. The military and the navy 2% 6% 0°/0 2°/o

7. Industry and commerce 2% 0% 0% 2%

8. The arts (including literature) 1% 6% 0% 2%

g. Unknown 25% 36°/o 100% 39%

(The figures listed add up to over 100% because some library owners cumulated a number ofdif-
ferent roles or functions. Women library owners, when not independendy classifiable, have been
classified in the category their husband would have fallen into.)

Within all categories listed, the overwhelming majority of library owners belonged to
the upper echelons of the given professional or social group. Thus, the category 'law
and government' often refers to diplomats or city councillors, the category 'education
and scholarship' refers almost invariably to university professors, and so forth. Women
library owners in particular seem to have enjoyed a disproportionately high social stand-
ing, as evidenced by the fact that almost one third of them, as opposed to 9 % of the male
library owners, belonged to the aristocracy. Although the number of women library
owners remains too small to warrant generalisations, this aristocratic bias appears to be
in keeping with findings concerning women readers elsewhere in Europe: in Stock-
holm, for example, Margaretha Bjorkman found thatwomen subscribers to Swederus's
circulating library often belonged to the nobility, while Paul Kaufman, too, comments
on the large number of aristocrats among the women subscribers to the Bath municipal
library during the period 1793-17Q9.13 Exception made for the 39 °/o whose status was un-
known, the library owners in my sample clearly belonged for the most part to the social
and professional elite of their day, and their libraries could have been expected to fulfil
an exemplary function within the literary culture of the day.

Not only does this population of aristocrats, diplomats and university professors
constitute an elite group of readers, but they also represent an elite group ofwriters. Al-
most one m seven of the library owners (13 °/o) could claim one or more publications to

13 Bjorkman 1991; Kaufman 1967, p. 70. Interestingly, Jose de Kruif, using a very different source, reported the
opposite in her study of books in i8th-century probate inventories in The Hague: women library owners were,
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his or her name. While these were mostly political, religious or academic in nature, in a
small number of cases (Harmanus Asschenbergh, Betje WolfFand Aagje Deken) they
were also literary. This high degree of literacy is reflected in the size of the libraries, as
shown in figure 2. Thus, the mean total of items per owner (corresponding roughly to
the number of volumes, but excluding music books and prints) in libraries with an
anonymous or a male owner is 500 to 1000, while the mean number of items in libraries
owned at least in part by a woman is less than 500. (For libraries belonging to more than
one owner, I have divided the number of items by the number of known owners. ) Ex-
tremely large libraries are an exclusively male domain. Apart from Hendrik Bakhuyzen's
commercial library, which housed some 6378 volumes in 1801, the two largest libraries
I found belonged to the theologian Johannes van den Honert (7050 items auctioned in
1758) and to the councillor (Senator) Johan van Nispen (6222 items auctioned in 1776).
The two smallest complete libraries I found contained 132 and 185 items, and belonged
respectively to the Middelburg broker Pieter de Swarte (library auctioned in 1765) and to
the Middelburg widow Appolonia de Vos (library auctioned in 1768).

Figure 2 Number of items per owner (excluding institutional libraries)
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A last feature which points to the elite nature of the libraries studied is the linguistically
heterogenous nature of the reading matter they contain. Fully 86% of the auction cata-
logues studied listed five or more tides in French, and 36% listed five or more dries in
English; these figures contrast sharply with the low percentages - at no time higher than
around 20% or 4% respectively - reported for i8th-century probate inventories. 141 was
able to identify reading matter in at least 17 languages; the following table lists the per-
centage of libraries containing reading material (excluding the Bible, works which may
have been acquired primarily for their illustrations, and works which included a trans-
lation alongside the original text) in the ten most frequently found languages.
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Figure 3 Language of the books and percentage of libraries in which they occur
men women anonymous total

Dutch 97% 100°/o 88°/o 95%

2. Latin 93% 64°/o 88% 87%

:;. French 85% 84°/o 9Q°/o 86%

4. English 36% 40% 35% 36%

5. Italian 32°/0 8°/o 47°/° 35%

6. German 36°/o 28% 2g°/o 34°/°

7. Spanish i4°/o 8% 29% i6%

8. Hebrew 6% 0°/o 0°/0 4%

Q. Greek 3% 0% 2°/o 3°/o

10. Portuguese 1°/0 0°/o 2°/o y/o

Seven other languages, namely Arabic, Czech, Russian, Catalan, Hungarian, Malay and
Swedish were found only incidentally (in less than 1% of the libraries or less than five ti-
desi in a. single library). During the course of the i8± century, a number oflanguage shifts
are reflected by the library catalogues. The inidal predominance of Latin books, often
scholarly in nature, makes way gradually for libraries comprising primarily books in
French and Dutch or even, in a few cases, Dutch-language books alone. Italian and
Spanish, languages which occur regularly in the humanistic libraries of the beginning
of the centuiy, are replaced in the second half of the century by English and German as
important third languages after Dutch and French. This shift in languages is accompa-
nied'by a discernible shift in the nature of the books listed, as the humanistic, scholarly
library gives way in the second half of the century to the literary amateur's library, which
is more likely to contain novels and works of a non-scholarly nature.

Figure 4 Percentage of literary items in library catalogues
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Figure 4 describes the proportion of items in Ae private libraries which could be classi-
fied as literature if one considers as literature both items described by the catalogues as
such - libri portiri, oratores et poetae, litteratores, poetici et auctores classici, etc. - as well as ti-
ties covered by categories such as Libri romanesque, Historiaejabulosae, etc. I was able to
calculate the number of literary items in 44% of the private library catalogues; the re-
maining catalogues did not classify the reading material by content, or used unclear or,
for my purposes at least, unworkable categories. The mean proportion of literary items
per library ranges from 10 to 20%, with a few rare exceptions at the upper end of the
spectrum which are mosdy attributable to confirmed collectors operating in the second
half of the century. Women's libraries are characterized by a slightly higher proportion
of literary works (20 to 30%) than men's; both their small size and their high percent-
age of literary works may possibly be due to the fact that women's libraries, as opposed
to men's, were seldom constituted as part of the exercise of a profession (even if they
did, as mentioned previously, frequently contain at least some of the same scholarly ri-
des as did typical men's libraries). Thus, while lawyers' libraries often contained pri-
manly law manuals, plakkaten en ordonantieen (edicts and decrees), and similar reading
matter, and ministers' libraries primarily theological works, women's libraries are of-
ten characterised by the relative predominance of popular religious and historical
works, as well as contemporary novels and plays.

Women writers and the (male) canon in the i8th 

century

Attempts to assess the role played by women writers in a given period necessarily posi-
tion themselves, implicidy or explicidy, in relation to what we already know about the
literary history of the period in question. Thus, before looking more closely at women
authors in particular, I wanted to relate the presence in library catalogues of French and
English women writers taken as a whole to that of a number of contemporary French
and English male writers who, unlike their female colleagues, have since then been ad-
mitted into various modern literary canons. Such a comparison would enable us to dis-
cover whether the i8dl century had known women writers who, in terms of popularity
alone had equalled their male contemporaries and who might therefore, during Aeir
own lifetime, have occupied a less subordinate position in the literary field than modern
literary histories would lead us to believe. This control group of 75 male writers was
made up primarily of French and Dutch writers from the period 1650-1800 and English
writers from the period 1700-1800, but also included a few earlier authors (the Greek
and Latin dramatists, Shakespeare and Milton, Rabelais and Montaigne); their names
appear on figure 5 on the following page. 15

15 To determine who these 'canonical' male writers were, I assumed thatthe most basic definition of the canon
would have to include at least those authors most commonly anthologised in secondary'-schoort extbooks"
These were, for English literature, the authors included in Abrams a.o. 1993 and, forFrance','thosemci'u^
ed in Lagarde/Michard 1970. As a furAer control group, I also added the i^-anri , 8*-rpnh, n, n., ^>,.,.7i,,,l
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Having thus established a list of 80 male authors who could serve as a control group,
I drew up a list of 500 French and 400 English tides of works by women authors dating
roughly from the period 1650 to i8oo. 16 These lists proved to be indispensable tools in
the course of my research because novels in particular were often listed in the catalogues
not by the author's name but by a shortened and sometimes barely recognisable version
of the tide; one's findings can therefore only be as good as one's preliminary biblio-
graphical homework, and necessarily remain heavily dependent on existing scholar-
ship, a fact which probably explains the under-representation of women writers in pre-
vious smdies of auction catalogues. Despite this drawback however, I finally found close
to 600 independendy verifiable titles by women writers in the corpus of auction cata-
logues, and slightly less than 100 tides either attributed to a woman author who I was
unable to identify (Miles de Belair, Mme Husson, Mrs Morris, Miss Voodwill, etc. ) or to
an anonymous one ('a Lady', 'Madame de ***', etc. ).

My findings are represented visually in figure 5 (p. 193). For the i8th-century authors

in my sample, I calculated the percentage of libraries in which their works were found
by calculating only the percentage of libraries in which, given Ae date of their first ap-
pearance in the catalogues, their works could reasonably have been found. It makes lit-
tie sense for example, given the fact that Jean-Jacques Rousseau's first major publica-
tion dates from 1750 and his first appearance in a Dutch catalogue from 1765, to look
for his Confessions in a 1729 library catalogue. In order to keep my findings compact and
to leave as little room as possible for statistical flukes, I omitted from figure 5 all au-
thors who, because of the late date of their first appearance in the catalogues (after
1789), could have appeared in less than a maximum of 50 catalogues. Although this was
necessary to keep the final conclusions within the limits of the probable, it did mean
that I had to disregard some tantalizing data on late 18 -century English authors who,
judging from their high incidence in the catalogues, must have made a noticeable im-
pression on literary life towards the end of the century. These include well-known fig-
ures such as Mary Wollstonecraft (present in 15% of the catalogues between 1797 and
1800) and Ann RadclifFe (i2°/o) but above all Elizabeth Helme (27%), Elizabeth Inch-
bald (27°/o) and Charlotte Smith (25°/o). Such high incidences in the libraries would
seem to put the popularity of these later English novelists on a par with that of the likes
ofSterne, Smollett and Goldsmith, but further research is obviously necessary in order
to test this hypothesis.

It should be noted, too, that the percentages listed for some women writers may be
low because I have counted only full-length works and have disregarded publications of
single poems in larger collections. To give an example ofwhat this may mean, a writer
like Marie-Anne Barbier, who I have listed as occurring in 20% of the catalogues, may

i6 These lists were based primarily on the bibliographies of French women writers compiled in Dejean 1991
and Stewart 1993, and the bibliography of English women novelists presented by Spender ig86. These lists
were, where necessary, expanded with tides and authors listed in Briquet 1804 and La Porte 1769 (a table of
which can be found in <www. roquade. nl/womenwriters>: 'further instruments'), as well as Buck 1992,
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in fact be present in as many as 23 to 28 °/o if one also counts Dutch translations of three
of her poems included in the collected poetry of her Dutch translator, Lucas Pater; one
can reasonably assume that the same holds for other women poets whose poems were
later reprinted in periodicals and anthologies.

The findings described in figure 5 do not differ gready, at least as far as the well-
known male authors are concerned, from those of previous researchers. This can be
demonstrated by a summary comparison of my own figures for i6th- and i7"'-century au-

thors available primarily in French-language editions with those reported by Krijn for a
different sample ofioo Dutch catalogues dated 1700-1750, in which she recorded only
works found in French:

- Bayle 49% Krijn:45%
- LaFontaine 47% Kri]n:43°/o
- Boileau 44% Krijn:46°/o
- Montaigne 37% Krijn: 36%
- LaBruyere 24% Krijn: i4°/o

Pascal 2i°/o Krijn: 23%
Likewise, the percentage of libraries from the period 1760-1800 in which I found works
by Rousseau (43 °/o) is comparable to that reported by Gobbers for a sample of 396 cat-
alogues from the period 1760-1810 (38°/o), as is the percentage of libraries in which I
found works by Richardson, namely 40% in the period 1747-1800 as opposed to Gob-
bers's 43°/o for the period i76o-i8io.17

A number of conclusions about high-status i8th-century Dutch libraries appear to be

warranted by the findings described in figure 5:
Humanistic literary culture: for this segment of the Dutch reading public at any rate,
non-Dutch literature played as important a role in literary culture as did domestic liter-
ature. Thus, Fenelon and Addison and Steele occurred slighdy more often in these li-
braries than did the most frequendy found Dutch authors, the i7th-century Jacob Cats
and Joostvan den Vondel. Above all, the Greek and Latin classics remained the back-
bone of most collections: although I only noted the frequency of the ancient dramadsts
in my corpus oflibraries, Terence's pre-eminentposidon (presentin 7i°/o ofthe library
catalogues) is typical. An informed guess would be that the most frequent classical au-
thors may be Homer and Cicero, while the single most read work of modern literature
may have been, ifnotFenelon's Telemaque, then Cervantes's Don Quixote.

- The primacy of French: French women writers enjoyed a higher degree of visibility in
i8th-century Holland than did their English counterparts or, for that matter, any other
group ofwomen writers. Thus, the works ofjeanne Leprince de Beaumont, the most
well-known of the French women writers, occur twice as often in the corpus ofli-
braries (in 50% of the relevant libraries) as the works of the most well-known Eng-
lish woman author, Eliza Haywood (25%). The absolute number of French women

17 Kloek reports fmdingworks by Richardson in 58°/o of the 50 Dutch auction catalogues he examined from the
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Figure 5 Selected authors and percentage of library auction catalogues which include their works
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writers present in the libraries, too, greatly surpasses that of their English counter-
parts. While I was able to identify works by 126 French women authors, I encountered
only 62 English women authors in the corpus of auction catalogues, 11 Italian women
authors (mostly Renaissance poets), eight Spanish women writers, five German
women writers, and two nominally 'non-Western' women authors (Chariotte-Elisa-
beth Aisse and Sor Juana Ines de la Cruz). Interestingly, even Dutch women writers
did not always fare significandy better than their French counterparts: while the nov-
elists Betje WolfFand Aagje Deken enjoyed slighdy more popularity than Genlis, the
dramatist and poetjuliana de Lannoywas reported in the catalogues less frequently
than her French counterpart Marie-Anne Barbier.

- The top level (30% and above): a very small number ofi8tl'-century women writers,
located between 30% and 6o°/o (that is to say, present in roughly a third or more of
the relevant library catalogues) fare very well in relation to their male colleagues.
Jeanne Leprince de Beaumont in particular might well have been the second most
read contemporary French author, after Voltaire himself, in the i8th-century Dutch
Republic. 18 While her presence in the library catalogues surpasses that of her prede-
cessors Bayle, Moliere, Corneille and Racine on the one hand, and her contempo-
raries Montesquieu, Rousseau and Prevost on the other, her successor Stephanie de
Genlis appears to have enjoyed as much popularity as her compatriot Marivaux, and
more than Diderot, the English authors Smollett and Sterne, and, among the 'clas-
sics', Euripides, Pascal and La Bruyere. One must immediately add, however, that the
high ranking of these select women writers in i8tl'-century catalogues need not nec-
essarily point to longer-lasting trends or canonical status: despite the fact that some
of these women authors are still read today - notably Mme d'Aulnoy and Jeanne Le-
prince de Beaumont in France (as children's authors) and the Dutch novelist couple
Wolffand Deken - their popularity may well have been that of momentary best-sell-
ers, 19 or may not have enjoyed the same prestige as that of the likes of Moliere,
Voltaire or Sterne (as suggested by Aulnoy's and Leprince de Beaumont's inclusion
only in canons of children's literature).

- The middle range (20°/o-30°/o): the small group ofwomen authors present in a min-
imum of one in five of the relevant libraries) may be said to have competed success-
fully with their male contemporaries, Dutch as well as French and English. These
women writers are, from the 18"' century, Riccoboni (27%), Gomez (25%), Mon-
tolieu (23%) and Barbier (20%) in France, and Haywood (25%), Montagu (24%),
Sheridan (2i°/o), and Lennox and Brooke (20 °/o) in England. For i7ti-century women
authors, this is the range within which the few of them who have since attained some
sort ofcanonical stams are to be found: Scudery (26%), Lafayette (22%) and Sevign^
(18%) in France, and Montagu (24%) and Burney (i7°/o) in England.

i8 See for a further analysis of the data MontoyafVan Dijk 2002.
19 This certainly appears to have been the case for Jeanae Leprince de Beaumont, whose enormous popularity

in the i8'h century, as reflected in Dutch publishers' advertisements, apparendy began to wane in the eight-
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- The mass of women writers (below 20%): the women writers located below the 20°/o
mark appear to have enjoyed markedly less recognition in their own day than their
now-canonised male counterparts. Whether this also holds for their position vis-a-
vis lesser-known male authors of the day, particularly novelists, is impossible to de-
termine without further research, although my own impression is that a number of
male i8tl'-century novelists - for example D'Argens, Castilhan (Zinfla, rrine d'An^ola),
Challe (Les Illustres Fran(aises), Crebillon fils or the chevalier de Mouhy - may well be
comparable, at least in terms of their presence in the library catalogues, to women
writers like Suzanne de Villeneuve, Madeleine de Puisieux, or Marguerite de Lussan.
What is perhaps more striking is simply the sheer quantity of women writers hover-
ing between the 10% and the 20% mark; their numbers suggest that the phenome-
non 'woman writer', as much as the successes of individual known women authors,
may have conditioned i8th-century Dutch perceptions of French and English litera-

ture and, in particular perhaps, novels.
- Popularity / canonicity: a number ofi7th-eentury women authors, as reflected by their

enduring presence in the library catalogues, seem to have been able to retain their po-
sition within i8th-century literary canons, if not our own. Thus, Mme d'Aulnoy re-

tained her popularity throughout the century and even enjoyed a comeback with the
publication of the 41-volume Cabinet des Fees between 1785 and 1788, while the poet
Antoinette Deshoulieres and the sdll-canonical authors Lafayette and Scudery con-
tinued to figure prominendy in libraries until the beginning ofAe 19"' century. Inter-
estingly, these writers share with the other most widely found women authors the
fact that their works cannot always unambiguously be classified as novels. Aulnoy's
most popular work was her pseudo-travel book about Spain, Deshoulieres wrote po-
etry and a tragedy, and Scudery wrote non-fiction as well as fiction, just as Leprince
de Beaumont's, Genlis' and Haywood's moralistic works may have protected them
somewhat from the taint of being labelled 'silly women novelists'. 20

- Absences: although the aqumentum ex silentio is hard to apply to such a restricted cor-
pus, some absences or near-absences do seem to merit at least a mention. To begin
with, I did not find a number of the canonical male authors from my original list of 75
in any of the catalogues: these were predominandy poets, namely Le Franc de Pompig-
nan, Vauvenargues, Delille and Andre Chenier for France, and Gray, Collins, Smart
and Cowper for England; their absence echoes that, almost complete in this case, of
their i8th-century women counterparts. A noteworthy Dutch near-absence is that of the

i7tb-century seaman W. IJ. Bontekoe'sjournael; although this volume was, according to
some sources, the most widely read prose work in 17"" and i8th-century Holland," I

found it in only three of the 254 catalogues I examined." Early English women writers

20 On i8'"-century perceptions ofwomen novelists, see Georges May's seminal chapter 'F^minisme et roman'
in May 1963, P. 204-245.

zi G. Stuiveling, quoted in Van Sclm, 1992, p. 73.
22 In their analytical bibliography ofthejournuel, Garrelt Verhoeven and Met Verkruijsse point out that editions

nf-fhp Jniirnnol wprp nftpn nfpxtrpmplv nnnr niialitv. suseestins that the material aspect of the book may have
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were equally conspicuous by their absence or near-absence: apart from Aphra Behn
(present in 4% of all catalogues, mosdy with a later French translation ofOroonoko),
Margaret Cavendish (present in 2 catalogues, or less Aan i°/o of the total), Katherine
Philips (also present in 2 catalogues) and Lady Mary Wroth (present in a single cata-
logue), I found no other English literary authors from before 1700 in my corpus. Me-
dieval and Renaissance authors were, with the exception ofMarguerite de Navarre, un-
der-represented. I found the mother-daughter couple Desroches four times, Pernette
du Guillet and Christine de Pizan ('Catherine de Pisan', according to the catalogues)
twice, and Louise Labe once. Of the Italians, the 16 -century actress Isabella Andreini
(present in 4°/o of the catalogues) fared best, followed by the poet Vittoria Colonna
(present in 3 catalogues or i°/o of the total).

While these findings in the library auction catalogues can provide us with some prelim-
inary answers to questions regarding the presence of foreign women writers in 18 -cen-
tury Holland, the possibilities of the data are far from being exhausted. Thus, further re-
search may be able to determine, among other things, the exact correlation in the library
catalogues between individual (male and female) writers, and between individual writ-
ers and potential readers. Did the individuals who had works by certain writers belong
to particular professional groups, for instance? Was Leprince de Beaumont, to name a
specific author, read by the same 50°/o who read Descartes and Seneca? Is the presumed
parentage between Montaigne and Mme de Lambert, between male and female Sperta-
tors, or between Montesquieu's Lettres persanes and Graffigny's Lettru d'une Peruuienne also
discernible in the actual composition of 18 -century libraries?

The following is a list of the titles by women authors whose main body of work dates
from before 1700 and who were mentioned in at least one in twenty catalogues (5 °/o of
the total). I have listed not only the percentage of catalogues in which I found the work,
but also the languages in which it occurred and the relative frequency of each language.
(The percentages sometimes add ap to over ioo°/o because of the presence in some li-
braries of bilingual editions. In cases in which the language of publication may be un-
clear, totals may be less than 100%). I have placed the author's name in brackets when
it was never mentioned, either explicitly or implicidy,13 in conjunction with that partic-
ular work and have, when relevant, named the writer who was listed as the author in the

catalogue.

notably, the volumes of the Bibliotheque bleue - were frequeady reported in the catalogues would seem to sug-
gest that the near-absence ofBontekoe does merit mention (Verhoeven/Verkruijsse 1996, p. 63).

23 Implicit references to a particular author include such title-page formulae as '..., par 1'auteur de... ' or par-
ticulariy revealing initials, for example 'Mile de la R*** G***' for Anne de La Roche-GuiIhen. Joan Dejean
has studied the manner in which 1-7 -ppntnrvwnmpn 9iit-hnrR('nnsriniislvmaf1pnRpnf.<;nphfnrmnIiipfnrvar-
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Figure 6 The most frequently found rides, pre-i/oo

Author/ririe
% of libraries Languages in which title wasjbund:

with title Fr. Dutch Enfl. Ger Lat Gr. others

Sappho
Poems/Fmflments (71 I'-6'h century BC) 25% 65%

Antoinette Deshoulieres

Poesies (1688) 17% 100%
Maria Sibylla Merian
Der Raupen Venuandelung (1679-1683) i7°/o 7% 65%
Baronne d'Aulnoy

Relation du voyage d'Espagne (i6gi) i7°/o 36% 55%

Marguerite de Navarre
Heptameron (1559) i5°/o 100%
Antoinette Deshoulieres

Gense'ric (1680) i5°/o 36% 64%

Scudery [=Madeleine de Scudery]
Ibrahim ou 1'illustre Bassa (1641) 13% 59% 41%
Segrais [=Mme de Lafayette]
Zayde (1669) 13%

1% 24°/o l8°/o Swi°/o

22°/o

unknown

Anne de La Roche-Guilhen

Histoire desjauorites (1697) i2°/o 89% 11%

Baronne d'Aulnoy

Hist. d'Hi)politecomteilcDu3las(i6go) 11% 72% 24%
Marguerite de Valois
Me'moires (1628) ii% 100%

Comtesse de La Suze

Poesies (1666) io% 100%

[Mme de Villedieu]

Memoiresd'H.-S. de Moliere (1671-1674) 90/° ioo°/o
[Mme de Lafayette]
La Princesse de Cleues (1678) 9% ioo%

Baronne d'Aulnoy
MemoirEsdelacourd'Espa^netifigo) 8% ioo%

Mme de Villedieu

LES Amours dc grands hommes (1671) 7°/o 100%

Scudery [=Madeleine de Scudery]
CIelie (1656-1662) 7% 45% 45°/o
Mme de Villedieu

Les Exile's de la courd'Aiyuste (1672) 7°/o 100%
Scudery [^Madeleine de Scudery]

Itl0°/o
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Author;title

°/o of libraries Languages in which title was found:
'with title Pr. Dutch Eiy. Ger Lot Gr. others

Scudery [=Madeleine de Scudery]
LEsFemmesIllustres(i642) 6% ioo%
Baronne d'Aulnoy

Contesdejees(i696) 6% loo°/o
[Charlotte-R. ose de Caumont de La Force]
Histoire secrete de Kowgogw (1694) 6% ioo°/o

Madeleine de Scudery
Conuersarionssurdiuerssujets(i68o) 5% ioo°/o
Mme de Villedieu

LesDe'sordresdEl'amour(i675) 5°/° 100°/0
Baronne d'Aulnoy

Contes nouueaux ou lesjees a la mode (1698) 5% ioo°/o
Baronne d'Aulnoy

Histoire dejean de Bourbon (1692) 5°/° 100°/°

Two aspects of this list of tides merit mention. The first is the great variety, both in genre
and subject matter, of works by early women authors which found an audience in 18°^
century Holland. These range from narrative fiction and poetry (Sappho and
Deshoulieres) through personal memoirs and drama (Deshoulieres) to botany and bi-
ology (Merian). If women's writing would in the i8'h century come to be synonymous
with fiction and the novel, in earlier centuries it appears that the field open to women
writers was considerably larger. The second point which can be made is that Dutch-
French language barriers seem to have played a negligible role in the reception of the
works of women writers for this segment of the reading public. Although a few of the
most popular works were found primarily in Dutch translation (Aulnoy, Merian,
Deshoulieres and Scudery), the vastmajority ofwomen's works, including those ofSap-
pho herself, were presumably read in French.

I have compiled a similar list ofi8t h-century tides by women authors found in at least

one in ten catalogues, with a minimum sample required of at least 50 catalogues for the
later tides. After naming the author and dde, I list first the date of the earliest catalogue
in which the work was found, followed by the percentage of relevant catalogues which
list it, and the languages in which the work was found.
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Figure 7 The most frequently found i8"'-century tides24

% of libraries Languages in which title wasjbyn d:

with title Fr. Dutch Ely. Ger. others

Leprince de Beaumont, Le Magasm des 1757
enjants(i756)

Leprince de Beaumont, Le Magasin 1765
desjeunes dames (1764)

Genlis. Adele et Theodore ou lettru sur 1783

I'e'ducation (1782)

Leprince de Beaumont, La Nouuelle 1769
Clarice (1767)
Genlis, LES Veillees du chateau ou cours 1784

de morale (1782)

Mary Wortley Montagu, Letters (1763) 1765

Leprince de Beaumont, Le Maflasin des 1761
adolescentes (1760)
Leprince de Beaumont, Contes moraux 1777

d774)
[Montolieu], Caroline de Lichtfield (1786) 1788

Leprince de Beaumont, Magasin des 1777
pauures (1768)
Genlis, Tlieutte de socie'te (1781) 1786

[Sheridan], Memoirs of Miss Sidney 1763
Biddulph (1761)
Leprince de Beaumont, Lettres 1769
d'Emerance u Lude (1765)
Genlis, Theatre d'education/jeunes 1782
personnes (1779-1780)

[Riccoboni], Lettres de Milady Juliette 1764
Catesby (1759)

Merian, Metamorphosis insErtorum 1724
Surinumensium (1705)

Sevigne, Lettres (1725)' V35
Leprince de Beaumont, Education 1757
complete (1753)
Leprince de Beaumont, Me'moires de 1769
MmedeBattEuilled766)

Leprince de Beaumont, Le Mentor 1777
modem? (i77 ?1

32°/o 71% 2g°/o

28°/o 57% 43%

27% 76°,° Z4°/°

25% 63°,° 35°/° 3°/°

25°/o 72% 28%

24°/° 27% 37% 35°/°

23°/o 95% 5°/°

23% 8i°/° i9°/°

23% 76°,° 24°/°

22% 7°°/° 300/°

22°/o 100%

2i°/o 37% 6o°/o 3°/o

21°/o 100°/o

21°/0 80% 20%

20% 73°/° 27°/°

i8% 18% 69°/o i3°/o

18% ioo°/o

i8°/o ioo°/o

i8°/o 100%

i8°/o 100%
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% of libraries LanguaflES in which title icasjbund:
'with title Fr. Dutch Enfl. Ger. others

Barbier, Cornelie, mere des Gracques 1725

(1703)
[Haywood], The Female Spectator i751

(1745-1747)
Maintenon, Me'moires rt lettres (starring 1756

1752, incl. apocr.)
Riccoboni, Histoire de Missjenny (1764) 1769
Leprince de Beaumont, Lettres de 1772
Madame du Montier (1756)

Genlis, Annales de la uertu (1781) 1783

Barbier, La Mort de Cesar (1709) 17^5
Gomez, LEsJourne'es amusantes 1731

(1723-1731)
Leprince de Beaumont, Les Ame'ricaines 1777
d77°)
Lee, The Recess (1783-1785) 1789

Dunoyer, Lettres historiques etgulantes 1722
(i7Q7-i718)
Barbier, Arrie et Petus (1702) 1725

Lambert, Rejlexions nouuelles sur les 1747
Jmmes (1727)
Boccage, La Colombiade (175 6) 1760
Riccoboni, Lettres d'Elisabrth-Sophie de 1773

la Valliere (1772)

Barbier, Tomyris (1706) 17^5
Villeneuve, Lajardiniere de Vincennes 1764
0753)
[Lennox], The Female Quixote (1752) 1765
Leprince de Beaumont, Lrttres curieuses 1765
[...] d759)
Leprince de Beaumont, Les Ame'ricaines 1777
d77°)
Leprince de Beaumont, Principes de 1777
I'histoiresainte(i76i)
Lafite, Entretiens. drames et contes moraux 1782

d778)

Aulnoy, Le Comte de Warwick (1704) 1722
Gomez, Les Cent Nouuelles Nouuelles 1735

(V33-1739)
[Riccoboni], Lrttres de Mistriss Fanni 1760

Butlerd (1757)
I.enrince de Beaumont, Ciuan roi de 1760

i6°/o 68°/o 32%

16% 68°/o 24%

i6°/o ioo°/o

i6°/o 86% i4°/o
i6°/o 100%

16% ioo°/o

l5°/o 7°°/° 30%
i5°/o gi°/o 9%

15% ioo°/o

15% ioo°/o

i4°/o ioo°/o

14% 74°/° 26%
14% 88% 12%

i4°/o ioo°/o

i4°/o ioo°/o

13% 85% i5°/o
13°/o 100°/o

i3°/o 88% i2°/o
13% ioo°/o

i3°/o 100%

13% ioo°/o

13% 57°/° 43%

12% 5°°/° 500/°
12% 100%

12% 100%

12°/0 100%
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7o of libraries Languages in which title uasjound:
"with title Fr. Dutch Eiy. Ger. others

[Fauques], Histoire de la marquise de 1770
Pompudour (1759)
Leprince de Beaumont, Le Triomphe de 1777
lauerite(i748)
Leprince de Beaumont, Anecdotes du 1777
XIVesiecIed758)
[Vigor], Letters jrom a lady who resided 1779
in Russia (1775)

GrafGgny, Lettres d'une Pe'ruuienne (1747) i751
[Fielding], The Aduentures qfDauid 1754
Simple (1744-1753)
Bumey, Euelina (1778) 1781
Epinay, Les Conversations d'Emilie (1774) 1788

[Brooke], The History of Lady Julia 177°
Mandeuille(i736)
[Brooke], The History of Emily 1773
Montaflue (1766)
Burney, Cerilia (1782) 1784

i2°/o ig°/o 63% 6% i3°/°

12% 93% 7°/°

12% 100%

12% 64% 29°/o 7°/°

ii°/o 86°/o 5°/°
11% 32% 47°/° 21°/°

ii°/o 40% 47% 13°,°
ii°/o 56% 44°/°

io°/o 27% 6o°/o i3°/o

10% 27°/o 73°,°

io°/o 93°,° 7°/°

It. 9%

The first thing that stands out in this list is the much larger number of tides and greater
frequency of works by women writers as compared to the previous list: while 58 tides
dating from after 1700 were present in 10% or more of the catalogues studied, only 12
tides from before 1700 were found in io°/o or more of the catalogues. This increase ac-
curately reflects contemporary trends in the literary marketplace, which witnessed an
explosive growth in the numbers of women writers during the later 18°' century.

As remarkable as the absolute increase in women writers, however, is the fact that a
full 17 of the post-iyoo ddes, that is to say almost a third of the total corpus listed, can
be attributed to a single, prolific author, namely the former governess Jeanne Lepnnce
de Beaumont. This would seem to make her the most successful woman author of the
century in the Dutch Republic. The example set by her and by her best-seller Le Magasm
des enfants is visible elsewhere on the list, too. Thus, pedagogical and children's litera-
tore account for about one quarter of the most frequendy found works, with rides such
as Genlis's Adele rt Theodore ou lettres sur I'education, Lafite's Entrrtiens, drames rt contes moraux
or Epinay's Conuersations d'Emilie holding respectable posidons on the list. The Leprince
de Beaumont phenomenon was certainly a larger European one, 15 but may have been es-
pecially pronounced in Holland and may merit closer examination in the light of the lat-
er popularity of domestic pedagogical literature such as Hieronymus van Alphen's chil-
dren's poetry (Proeue uan kkine Qidigten voor kinderen, 1778). Mornet, who was concerned

24 I have included on this list not only individual copies of the tides listed in the catalogues, but alsol edmons

of die collected works of the authors in question which may reasonably be assumed to have contained the
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mainly with novels, does not mention Le Magasin des enfants; the only two titles by Le-
prince de Beaumont which he does name, LeTriomphe de la ueriteand Lettres de Madame du
Montier, occurred respectively in three and in a single one of the 392 relevant library cat-
alogues he consulted. This seems a far cry from the 12 and 18 occurrences (12 % and 16 %
of the relevant corpus) in which I found the title, and may possibly point to differences,
perhaps linked to Holland's oft-cited bourgeois culture, between French and Dutch lit-
erary culture in the i8th 

century.
2'

A third interesting aspect of this list is the increasing importance of narrative genres.
Only a single one of the 53 tides refers to a work of poetry (Mme duBoccage's epic poem
La Colombiade) while roughly three-quarters (74%)) of the dries, as opposed to 55 wo of the
titles on the i7th-century list, correspond to narrative fiction. The English women's nov-
el in particular becomes a factor of importance, even if the degree of name recognition
enjoyed by most English women authors remains low: of the ten English women au-
thors whose work is represented on the list, only half were cited as the authors of the
works listed, while only two of the 16 French women authors lacked any degree of name
recognition. This phenomenon is undoubtedly related to the fact that English women
writers, alone among women writers, were read primarily in translation, in which case
the translator rather than the original author may have been idendfied as the author of
the work. For 18 -century French women writers as for their i7tl*-century predecessors,
the availability of a Dutch translation of their work was probably only one of many fac-
tors regulating the reception of their work: exceptions such as Marianne-Agnes de
Fauques's L'histoire de Mme la marquise de Pompadour (63% in Dutch translation) or Le-
prince de Beaumont's Magasin desjeunes dames (43% of the copies found in Dutch trans-
lation) notwithstanding, Dutch translations - when available - usually did not account
for more than a third of a French title's occurrences in the libraries studied.

A final interesting aspect of this list is the presence on it of a number of works which
have recently been the subject of feminist reinterpretations (Caroline de Lichtfield, Lrttru de
Juliette Catesby, etc. ). 27 This finding raises questions about possible readers' reactions to
elements which, in modem interpretations of these novels, have been perceived as
problematic or even subversive. While considerations of theme and content are obvi-

ously beyond the scope of this article, I hope that one of the functions of such enumer-
ations of 18 -century best-sellers may be precisely to point to tides which, because of
their popularity, may warrant further study of the interplay between specific literary
themes and the readers who may have responded to them. The possibilities offered by
the above-mentioned database 'WomenWriters', linking as it will specific tides with
specific readers or owners, are still to be explored.

26 Differences between French and Dutch booksellers' practices, however, make the data difficult to compare.
The French catalogues, as a rule, reflect particularly large or prestigious collections, a fact which may ex-
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The readership of women writers in 18 -century Holland

Lists ofwidely-found works by women writers raise questions about the nature of the
Dutch readership of these women writers. A first way of identifying this readership is by
drawing up a list of all the library owners in the corpus whose libraries contained a sig-
nificant proportion of works by women authors. After having decided that ten or more
tides by a woman author per owner constituted a sizeable proportion, I drew up a list of
92 individuals whose libraries testified to such a preference. Of these 92 individuals, 73
were named individuals of identifiable gender (59 men and 14 women) and 19 were
anonymous. This meant that women and anonymous library owners were somewhat
more likely to possess works by women writers than were male library owners. While
35% of the total population of male library owners owned more than ten titles by a
woman author, 40% of the anonymous library owners did, and 47% of the women li-
brary owners. The occupational and/or social stams of the individuals who owned ten or
more titles by a woman author provides some clues as to the identity of those readers
who had a particular affinity for works by women writers.

Figure 8 Occupation status of individuals owning ten or more tides by women authors

owners with >io
works by women

all women library
owners

total corpus

i. Law and government 23% g°/o 27%

2. The aristocracy 30% 9%

3. The military and the navy 7% 6% 2%

4. Education and scholarship 7% 3% 10%

5. Religion 4% 3% 11°/0

6. Medicine 1°/0 6°/o 7%

7. Industry and commerce 1% 0% 2%

8. The arts (incl. literature) 0% 6% 2%

9. Unknown 43°/° 36% 39%

Assuming that a difference of five percentage points or higher is significant, it appears
from these figures that women authors were read more frequendy by aristocrats and by
army or navy officers than by doctors or ministers, with university professors falling
somewhere between the two poles. This might be due to the fact that the aristocracy may
have been able to develop a culture of leisure which encompassed such non-productive
activities as novel-reading or it might, on the other hand, reflect the Dutch aristocracy's
orientation towards France and French literary culture in the 18 century; such a hy-
pothesis would be consistent with our previous discovery that this particular reading
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Women's disproportionately frequent readership of women writers, which we have
previously noted, may be related to the fact that women library owners also belonged
much more often to the aristocracy than did the rest of the population of library owners.
This fact, coupled with other difficulties hampering analyses of the corpus of women's
library catalogues, would seem to rule out the possibility of establishing with any degree
of certainty whether women readers as a rule chose more often to read women writers
than did male readers. Whether women readers were, as has often been assumed, espe-
cially fond of novels, 28 remains equally hard to prove on the basis of the scarce data. It
remains to be seen whether qualitative research focusing on individual women readers
and their libraries will be able to give more substance to intimations regarding this spe-
cial bond between women readers and women writers; while such research evidendy
still needs to be carried out, my own preliminary impression, based on my perusal of the
women's library catalogues, is that some women's relationships to women writers may
in fact prove to be in one way or another noteworthy/"

Circulating libraries and the readership of women writers

Just as it may prove rewarding to examine some women's libraries in more detail, so too
may another category oflibraries, namely circulating libraries, deserve further attention.
This is because circulating library catalogues, unlike private library auction catalogues,
allow for a certain degree of precision when studying readers and more popular reading
material in particular. Thus, despite the fact that a number of circulating libraries may
also have espoused pedagogical or moral aims, 30 circulating libraries' essentially com-
mercial nature would seem to serve as a guarantee that at least a proportion of the tides
reported would have appealed to a larger reading public. By the same reasoning, it can
be assumed that most tides listed in circulating library catalogues would certainly have
been read, and most likely by a number of readers rather than just by a single one. The

28 CJ: Hunter 1987; May 1963, 'Feminisme et roman'.
29 Two women's libraries which I found especially interesting were Maria Leti Le Clerc's small personal library,

and Maria Elisabetha de Wale's impressive Bibliotheca Ankeuenianu. Maria Leri, the daughter of the Italian his-
torian Gregorio Led and wife of the Huguenot writer Jean Le Clerc, was herself a woman of letters who, to-
gether with her sister, translated her father's works into French; her library, numbering 667 volumes, testi-
fies to her literary culture and insight, containing as it does at a remarkably early date (1735) all the impor-
tant works of the period: the literature of the QuereIIe des Anciens et des Modernes, Addison and Steele, Swift and
Defoe, besides the 'classic' women authors Marguerite de Navarre, Lafayette (La Princesse de Cleues rather than
the more popular Zayde), Villedieu, Deshoulieres, Dunoyer and Sevigne (which hers is the first Dutch library
to contain). Wale's more unwieldy library (4768 volumes) is interesting especially because of its combina-
tion of some 1500 religious works (Le Triomphe de la chastete, Tableau des mortifications, La Semaine des soupirs)
with a large collection of popular women's novels (all ofViIledieu, a lot ofd'Aulnoy and Scudery, La Roche-
Guilhen, Gomez, etc. ). That Maria Elisabetha's library was noticed in her own time is evidenced by a sonnet
about it to which Marianne Peereboom kindly drew my attention: De Haen 1751, p. 160.

30 This is the case, in Holland, forHendrik Scheurleer junior's library in the Hague, as reported by Utajanssens-
Knorsch; in Sweden, for Magnus Swederus' library in 1784-1785, which was made up for 39 °/o oflearned lit-

FRENCH AND ENGLISH WOMEN WRITERS IN DUTCH LIBRARY CATALUUUi^ ^

greater bibliographical precision offered by circulating library catalogues~^specl^
^egarding'lesspresdgious readingmatter such as novels, whichitwouldhavebeenmthe,
library owner's interest to describe as accurately as possible -I
newpo"ssibUidesfor studying women writers and their readership. These range^ from
bibliographical discoveries -"references to obscure dtles or editions not reported else^
whereD;-tothe historical patterns revealed by the precise dating furnished by circulating

library catalogues. Thus, lwhile catalogues drawn up after someone's death inevitably
suffer from ̂ certain time-hg and may reflect the reading habits of a previous genera-
tion^circulating library catalogues, coupled with booksellers' stock catalogues, allow us
toestablish with some degree'of precision the date at which specific authors or literary
movements first became known in specific countries or regions.

"Since 175°, the year in which the Hague bookseller Hendrik Scheurleer Jr., almost
certainly inspired by his knowledge of circulating libraries in England, started a 'public
library' of his own, circulating libraries took root and spread in Holland much as they
wer7tod'o elsewhere on the continent. 31 Of the 15 or 16 circulating libraries presendy
known to have existed in the Dutch Republic during the i8± century, 33 we currently pos-
sess the (partial) catalogues of six, all of which we included in our corpus:
- HendrikScheurleer junior's circulating library in The Hague, 1750-1763, of which

catalogues survive for 1751-1762.
- RJ. Noordbeek's library in Leeuwarden, started before 1754, and continued Dy A. van

Lingen until 1762, ofwhich catalogues survive for 1754-1756.
- Scheurieer's successor, Hendrik Bakhuyzen, also in The Hague, 1764-1818?, of

which we studied the surviving catalogues for i/yy-iSoi.34
- Van Riemsdyk and Van Bronkhorst's circulating library in Bergen op Zoom, proba-

bly begun in 1790, of which a partial catalogue remains from 1792.
- Jan van Gulik's circulating library in Amsterdam, started between 1776 and 1785, and

sdll operational in i8ii, 35 ofwhich we studied the surviving catalogues dated 1797-1798.

- Johannes Jacobus Beets's circulating library in Haarlem, ofwhich catalogues survive
for 1797-1799-

As elsewhere in Europe, circulating libraries in the Dutch Republic appear to I
conspicuous for the large volume of works by women writers they contain;36 a sigmfi-
cant proportion (9%) of my final list of 600 identifiable tides by women authors was
comprised of ride's found exclusively in these catalogues, which in themselves numen-
caUy7epresent-just 2% of the catalogues studied. Often, the same dries recur in several

A laree proportion of the titles and authors (including apocrypha) which I was unable to identify were tobe^
foumi'in the circulating library catalogues and will, as part of the women writers- database, I
an electronic bibliography ofiSth-century French women authors.

32 Janssens-Knorsch 1991.

S ̂  o2aa li9g9955', P. 291 hypothesises that, after Bakhuyzen's last known catalogue SUPPlement^b^hed
mi8i2, the library sumved'until 1818. Since his
l8oTw'elhave dated i7around-i8oi, and included it in our final selection of circulating library catalogues.

35 Id., p. 295.
,
kn»; "",< nnffinnu in Rrpnrh rirnilar-
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library catalogues. An indication of the popularity of tides by women writers is provid-
ed by the following list of titles occurring in four or more circulating libraries. For the
sake of brevity, I have excluded the collected Oeuures of the authors found from the list,
and have taken into consideration only explicitly named copies of the titles in question.

Figure 9 Tides by women authors occurring in four or more circulating libraries

Scheu. Noord. Bakh. Riems. Gulik Berts

Sappho, Poems (7"'-61h 

century BC) i75i 1791 V92 1797 V97

Segrais [=Lafayette], Zayde (1669)

Lafayette, La Princesse de Cleues (1678)

1751 1756

1759 V54

1777

1777

1797

1797

Aulnoy, Hirtoire d'Hypolite comte de Duglas (1690)

Aulnoy, Contes de fees (1696)

1762 1754

i75i 1754

1777

1777

1797

1797

Lussan, Histoire de la comtesse de Gondez (1725) 1751 1754 1777 1797

Lussan, LesVeille'ES deThessalie (1731-1732) 1751 1756 1777 1797

[Tencin], Le Siege de Calais (1739) 1757 1754 1777 1797

Fielding, TheAduenturesqfDuuid Simple (i744-1753) 1751 1754 1777 1797

[Haywood], The Female Spectator (i744-1746) 1751 1777 1797 1797

Graffigny, Lettrc d'une Peruuienne (1747) i75i 1754 1777 1797

Scott, The History qfCorneIia (1750) 1751 1756 i8oo 1797

[Guichard], Me'moires de Ce'cile (1751) 1756 i/gi 1792 1797

Scott, Aflreeable Ugliness (1752?) 1759 1756 18oo 1797

Villeneuve, Le Beau-jrere suppose (175 2) V57 1756 1777 1797

Maintenon, Lrttres (starting 1752, including apocrypha) 1762 1756 i/gi 1792 1797

Staal, Memoires (1755) 1762 1756 1791 1797

Boccage, La Colombiade (1756) 1759 1777 179Z . 1797 -

Leprince de Beaumont, Le Maflasin des enfants (1756) 1757 1777 1797 ; *7

Leprince de Beaumont, Le Magasin desjeunes dames (1764) 1777 l79^ : V97 1

Leprince de Beaumont, Contes moraux (1774) 1777 1792 ' 1797

Genlis, Adele et Theodore ou letttES sur 1'e'ilucation (1782) 1783 1792 ; 1797 .

Lee, The Recess (1783-1785) i8oo 1792 1797

1;

1;

i;

l79;

w

w

[Montolieu], Caroline de Lichtpeld (1786) i8oo 1792 i797 !.

Lafite, Euge'nie et ses eleues (1787) i8oo 1792 1/97

Craven, Letters (1789) i8oo 1792 1797

FRENCH AND ENGLISH WOMEN WRITERS IN LIUTUM L1BKAKK UAlAl.Ul-rU C. S ^u/

The list of circulating libraries' most popular titles by women authors tends to confirm,
and in some cases further refine, the conclusions we were previously able to draw from
the larger corpus ofi8th-century Dutch libraries. Thus, the recurrence of works by Le-
prince de Beaumont, Genlis and La Fite suggests that pedagogical and children's liter-
ature was a favourite with the audiences targeted by circulating libraries, just as it had
been with other Dutch audiences; the same holds for works of fiction in general, even if
the tides cited are often ones which in some way or another resist classification as in-
consequendal novels. Just like the larger corpus of library auction catalogues, too, the
list of most popular circulating library ddes reflects the growing presence of English
women writers: the latter, in fact, are represented right from the beginning in the sur-
viving Dutch circulating library catalogues, not only in Scheurleer junior's purportedly
Anglophile library, established in 1751 in The Hague, but also in R.J. Noordbeek's more
remote library in Leeuwarden in 1754-1756.

Beyond these obvious similarities, the list of most popular circulating library tides
also differs in some respects from the list of titles based on the total corpus of library
catalogues. Thus, a number of i7th-century French authors who had fared well in the
larger corpus (present in 20-30 % of the catalogues) are conspicuous by their absence on
the list of most popular titles. These include Scudery (whose latest appearance in circu-
lating libraries is in 1777) and ViJledieu (equally absent after 1777) among the novelists,
and Deshoulieres (present in three circulating libraries, in 1752, 1762 and 1797) and
Sevigne (present in three circulating libraries, in 1762, 1777 and 1797) among the o±-
ers. This holds as well for individual tides which had recurred particularly frequendy in
the larger corpus of private library catalogues: Aulnoy's Relation du iwycye d'Espagne, for
example, despite its presence in 17 °/o ofAe total corpus, vanishes after 1782, Marguerite
de Navarre's Heptameron (15 %) appears in only two circulating libraries, etc. As a gener-^
al rule, older tides tend to fare less well in circulating libraries than newer ones: thus, of
the 26'databie titles on the list, only two of the oldest 13 make it to Beets's library, the
iastone on the list, while of the 13 most recent, nine are listed in his catalogue. As the

century progresses, it would appear therefore that erstwhile popular women wnters
graduaijylose their original standing and are unable to convert their original popuhri-

"^'canonicaV status in the circulating libraries. Circulating libraries'precise dating
ieemtoconfirmwhathadbeenmerelyahypothesiswhenstudyingpnvatelibr. iry

rfogues, namely that, despite the great popularity achieved by some women
some moments during Ae century, this recognition was, with a very few ex-
.elatively short-lived.
inclusion which could be drawn from the surviving circulating library cata-
uggested by the difficulties involved in any attempt to compare their contents.
in fact, so similar, even despite differences in date and size, that it often

possible to draw conclusions on the basis of minimal variations in catalogues
. the greatest part, overlap one another. Whereas, in the larger corpus ofpri-
y auction catalogues, the most popular title by a woman writer Jeanne Le-
Beaumont's Maflasin des enfants, was present in 32% of the relevant library auc-
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Fig. 16 Engraving accompa-
nying the 1751 catalogue of the
first known circulating library
in Holland, Hendrik Scheur-

leer junior's Bibliotheca Scheur-
leeriana.

popular dries, it is not uncommon to find single tides by a woman author present in as
many as four of the six libraries (and in Sappho's exceptional case, in five of them). As
regards the larger category of authors rather than titles, besides the women authors al-
ready named on the list of most popular tides, a further nine women authors were pres-
ent in four out of six circulating library catalogues: Auneuil, Dunoyer, Gomez, La Force,
La Roche-Guilhen, L'Heritier, Murat, Puisieux, and Riccoboni. Another 33 women au-
thors were present in 50 °/o of the circulating libraries, 37 with a final 41 present in two of
the six catalogues. This brings the total of women authors present in a third or more of

37 Barbier, Beauharnais, Behn, Benoist, Bernard, Bregy, Brooke, Bumey, Caylus, Cochois, Daubenton, Mme
Deshoulieres, Durand, Fuller, Gunning, Hamilton, Hughes, Inchbald, La Guette, La Roche, Le Givre de
TI:/,U/,U^., »^
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Fig. 17 Title page of the Bi-

bliotheque de campagnt, ou amuse-
mens de 1'esprit rt du coeur (The
Hague 1738, vol. I). Engraving
by David Coster.

m

|sN
^

."^

/?%»

^-1

- ; ^.

the circulating library catalogues to an enormous 103, a figure which would seem to re-
fleet a completely different, and much more homogenous, literary consumption than
the mere two French women authors present in 33% or more of the total corpus ofli-
brary catalogues. As a group, women writers are not only particularly well-represented
in 18 -century Dutch circulating libraries, but are overwhelmingly so.

If the presence of women writers is therefore unquestionable in 18 -century Dutch
circulating libraries, that of women readers is less so. While it has often been assumed
that circulating libraries catered to a largely female reading public, the evidence for
other countries so far remains sparse and inconclusive. For every example of a circulat-
ing library with a primarily female readership, 3 there are several where women are in Ae
->S R^rcmi -78 A rpnnrl-p/1 a mainritv nfwnmpn rparlprs hnt-in an pYtrpmplv small nnniilarinn- 37 indiviflliflls '?o
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minority: 11% in Stockholm, less than a third in Bath. 39 Evidence for a particular female
fondness for novels, the circulating libraries' principal fare, is equally lacking: Jos^ de
Kruif, who studied a large corpus of'common readers' in i8"'-centuryThe Hague, found
thatwomen's libraries did not contain a larger proportion of novels than men's. 40 In the
case of Dutch circulating libraries, the absence of loan registers or subscribers' lists
means that the existence of a female readership can only be deduced from the library
catalogues themselves, and characteristics such as their complete lack, in all cases but
that ofScheurleer's semi-educational institution, 1' of scholarly and Latin books.

Only in a single instance do we possess a piece of evidence suggesting that, if Dutch
circulating libraries' readership was not made up for an important part of women, they
may at least have targeted a female reading public. In this case too, however, the evi-
dence points in several directions. Thus, the engraving accompanying the 1751 cata-
logue of the first known circulating library in Holland, Hendrik Scheurleer junior's Bi-
bliotheca Scheurleeriana (fig. 16) clearly places a woman holding a book centre-stage, while
a well-dressed man hands her another volume for inspection. In its portrayal of a seat-
ed woman being offered books by a number of willing men, the engraving is reminis-
cent of another, earlier engraving accompanying a publication aimed at women, the Bi-
bliotheque de campagne, ou amusemens de I'esprit et du coeur (fig. 17) published in 1735, with a
second edition in 1738, but it is also worth noting the differences: instead of the 'his-
toires', 'contes' and 'aventures' filling the bookshelves in the older engraving,
Scheurleer's engraving insists on the fact that the books the woman is surrounded by at
present are not novels, for they bear the weighty tides 'corpus jure', 'lexicon', 'Bayle',
and 'Moreri'. This is perhaps as good a'reminder as any that, even in the eyes ofcon-
temporaries, the woman reader, upon finding herself in a circulating library containing
large numbers of popular novels, was not, necessarily, also the reader of women writers
- even if, as argued elsewhere in this volume, her reading of these women writers could
differ qualitatively from other, more well-known ones.

Conclusions

The significance of Dutch library auction catalogues for reconstructing women's literary
history extends well beyond the Republic itself, and should be studied in conjunction
with studies on women writers and their readers in other European countries. The inter-
national orientation of private and commercial libraries in i8th-century Holland can be

inferred not only from the Dutch Republic's strong position in the European book mar-
ket, but is also apparent in the composition of private and commercial library cata-
logues. As regards women writers specifically, the sheer numerical presence of their
works in i8th-century Holland is obvious: in the 254 library catalogues studied, we found

close to 600 tides by 126 French women authors, 62 English women writers, and a hand-

39 Bjorkman 1991; Kaufman 1967.
-in n? K'rnifinnn n 183
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fill ofwomen authors from other countries, suggesting that the generic category 'woman
writer', as much as individually successful women authors, may have marked Dutch liter-
ary sensibility in the i8t1' century. The primacy of French literary culture in particular is
demonstrated both by the fact that French women writers enjoyed the highest ranking of
all women writers, in terms of numerical presence in the libraries, and the fact that the
French language appears to have been the medium of transmission of the majority of
works by women writers (including those ofSappho and of English women authors).

Absence and presence do, of course, remain relative concepts, as is worth stressing
throughout. Thus, the high presence in the library catalogues ofworks by a few i8m-cen-
tury women authors such as Leprince de Beaumont (in 50% of the catalogues), Genlis
(32°/o) and Riccoboni (27%), to name but the most popular three, tells us nothing about
the longevity oftheir fame. The almost complete absence of earlier women writers (before
1650) in the catalogues may in fact point to a trend whereby older women writers (unlike
their male colleagues?) tend to disappear from libraries as the century progresses, as they
indeed visibly do in circulating library catalogues. Truly 'canonical' women writers ap-
pear to be rare, and necessarily date from an earlier period; our own corpus would seem
to suggest at least Sappho, Schurman and Marguerite de Navarre as likely candidates,
with their presence ranging between 15 % and 25 % in the library catalogues studied.

. While we cannot thus, on the basis of the corpus studied, determine whether or not
French and English women writers' fortune in Holland was destined to last beyond their
own lifetime, we can still establish the fact that, within the i8th 

century itself, the large

degree of overlap between the contents of different (kinds of) library catalogues points
to some measure of agreement among the cultivated reading elite on the works ofliter-
ature one could (or should) admit to having in one's library. The recurrence of the same
dtles by French and English women authors means that, in terms of popularity alone, if
not of status or durability, a number of them enjoyed a measure of recognition in their
new country of adoption equal to that of their male contemporaries. Similarities ofcon-
tent between the most popular tides by male and female writers, in turn, suggest that it
may be fruitful to consider their works and subsequent reception in tandem: the success
ofLeprince de Beaumont and Genlis, after all, may well be part of the same movement
towards works of a more moralistic and/or educational nature as those of the well-
known male authors Rousseau, Addison and Steele, and Fenelon (whose Telemaque was
possibly the century's most popular tide). It is perhaps enough to hope, in conclusion,
that the evidence pointing to the massive presence in i8t ll-century Holland of these and

other works by women writers may inspire re-evaluations of literary history in which
their influence can be considered alongside the known influences exerted by move-
ments as diverse as French classicism and English spectatorial writings, Enlightenment
thought and the English novel.
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Appendix: library catalogues consulted

The following, abbreviated list of the library catalogues used for this article is arranged
chronologically. After the date of the auction (or, in the case of circulating library catalogues,
the date of issue of the catalogue), I list the first library owner named on the catalogue's ti-
de-page and, in brackets, the total number of owners named on the tide-page. An asterisk in
brackets indicates that the catalogue is a circulating library catalogue.

1700-04-26: anon. (i) -1700-10-18: D. Andre Verloten (i) - 1701-10-25: anon. d) -1702-09-11: Jo-
hannes van der Waeyen (i) -1703-04-16: D. Bartholomaeus Cromhout (i) -1705-4-27: Hendrik
Christiaan Hennin (i) -1707-09-26: Marcus Pels (i) -1710-05-13: Willem Jacob van Egmond (i) -
1710-05-13: HendrikvanWieringen (2) -1712-05-12: D. Joannes Kool (i) -1714-02-19: anon. (i) -
i7i4-o4-°9: anon. (i) -1715-04-08: Antoni Gibson d) -1715-09-16: G. L. de La Sarraz (i) -1716-
03-16: anon. (i) -1716-04-07: Joannes Houbakker (i) -1717-09-27: AntoniMattheus (i) - 1718-05-
OQ: anon. (i) -1719-04-25: Abraham Wasteau (2) -1719-10-14: Joannes Oudemans d) -1720-03-
26: Abraham van Limburg (i) -1721-04-01: anon. (i) - 1721-10-21: Godefridi Du Bois (i) -1722-
02-12: anon. (i) -1722-11-09: Carolus Rosenboom (i) -1723-04-14: J.T. Schalbruch (i) -1724. : Jo-
hannes de Cocq (i) -1724-04-24: Gentilet (2) -1724-08-28: Johannis de Witt (i) -1725-04-03 : DJ.
Gantois (3) - 1725-07-23: C.A. (i) - 1726-10-07: Carel Appelboom (i) -1727-06-24: Tobias van
Dessel (i) -1727-06-24: Petrus Savoys (i) -1727-12-15: Monsieur de Bada (i) -1728-05-07: anon.
(i) -1729-11-21: Albert Bosch (i) -1730-06-26: Guillelmi de Wilde (i) -1731-12-04; Pietervan Loo
(i) -1731-03-27: EngelbertvanderMyll (i) -1731-07-17: D. Levinus Ferdinandus de Beaufort (i) -
1731-10-08: anon. (i) -1732-03-03: D. Sicco van Goslinga (i) -1733-10-19: Daniel van Alphen (i)
-1734-09-21: Petrus de Toullieu (i) -1735-09-06: Maria Led Le Clerc (i) -1735-11-21: un Homme
de Qualite (i) -1735-12-01: Britann. Med. Doctor (i) - 1736-03-07: Dominus B.G. (2) - 1736-09-
04: Joannes de Witt (i) -1737-05-29: Jan Joon (i) -1738-06-30: Matthias Ooster (i) -1740-03-22:
Jacob Wittichius (i) -1740-08-01: Twee Liefhebbers (2) -1740-10-31: Tako Hajo van den Honert
(i) -1741-05-02: Theodorus Huyghens (i) -1741-12-04: Willem van Assendelft (i) -1742-07-30:
Gisbertus Opten-Noorth (i) -1742-10-08: anon. (i) -1743-05-09: H.P.L. (i) -1743-08-23: anon.
d) - 1744-02-17: Gerard van Papenbroeck (i) - 1745-04-05: Dominus Aymon (i) -1745-05-17:
Matthaeus de Ruusscher (i) - 1745-10-11: J.D.A. G. (2) -1745-11-15: Dominus Johannes Cloribus
(i) - 1746-04-25: Antonis Slicher (i) - 1746-07-27: Gerhardus Dumbar (i) - 1747-02-13: C.D.
comte d'Aumale (i) - 1747-02-13; D. Danckert de Kempenaer (i) -1747-04-17: Joannes Scipio
Ormea (i) -1747-07-19: Dominus Henrikus de Frein (i) - 1748-03-15: J.T. (i) -1748-10-28: Mr. Ie
B. de M*** (i) - 1749-10-22: Abraham Meingerts (i) -1749-10-27: F. (count) de Thorns (i) -1750.:
Ie prince Frederic Henry d'Orange (i) - 1750-03-09: Dirk van Scheltinga (i) - 1751-1762. : H.
Scheurleer Fz. (*) -1751-06-10: Jacob Massing (i) -1752-03-17: Willem de Bye (i) - 1752-04-04:
Gerardus Maatschoen (i) -1752-04-17: Mr. Constantin Sautyn (i) -1752-04-18: A.A. de Ruever (i)
- 1752-05-08: Jonkvrouwe Jacoba Grave (i) - 1752-07-17: Marcus Meibom (i) -1753-°5-09:Jo-
hannes Assuerus Schorer (i) - 1753-09-11: Nicolaas Blankendaal (2) - 1754-1756. : R.J. Noordbeek
(*) - i754-03-il: S. Emtinck (i) -1754-10-08: D. L.W. Storm van 's-Gravesande (i) -1754-11-18:
anon. (i)-i755-°4-28:MariaElisabetha de Wale (i)-i755-05-°3:anc)n-(l)-1756-03-o8:Joannes
Esgers (i) -1756-05-19: Johannes Schrassert (i) -1757-04-28: Monsieur J.H.N. (i) -1757-03-08:
anon. (i) -1758-09-... : Bernhard Friese (i) -1758-10-09: Joannis van den Honert (i) -1759-10-04:
Abraham Kallewier d) -17^0-02-1^: Jacobus Carolus Martens (i) - 1759-10-23; D. Henricus Harde

FRENCH AND ENGLISH WOMEN WRITERS IN DUTCH LIBKAKK i^lAi. uuur.s

Ie baron G. N. *** (2) -1760-05-09: Petrus van Dorp (i) -1760-10-22: Nicolaus van Brienen (2) -
1761-09-23: anon. (i) - 1761-11-04: Conradus Hollebeek (2) - 1761-12-07: L.C. *** (count)
C.A. D.R. *** (3) - 1762-03-09: Petrus van Musschenbroek d) - 1762-07-19: de heer W.V. (i) -
1762-10-04: G.C.D. (i) - 1762-10-28: Gerardus van Voorst (i) - 1763-01-10: M.W. Sohnius (i) -
1763-09-19: L. Mulder (i) - 1763-09-19: anon. =Wins. (i) -1764-04-16: J.A. C.*** (2) -1765-01-07:
Wilh. Henr. Frieswyk (i) - 1765-04-22: P. van Assendelft (2) -1765-06-19: anon. (i) - 1765-08-21:
Pietro Antonio Locatelli (i) - 1765-11-06: Pieter de Swarte (i) -1766-10-21: Nicol. Engelhard (i) -
1767-02-16: Monsieur 0*** d) - 1767-05-25: M. Gaillard d) - 1767-09-28: Hieronymus de Wil-
hem (i)-1767-12-10: *** d) -1768-04-21: Paulus Hendrik Securius (i) -1768-11-08: Appolonia de
Vos (i) -1769-04-10: Daniel Isaac, baron de Cronstrom (i) -1769-12-14: anon. d) - 1770-07-25:
J.C. Mans de Cohler (i) -1770-07-30: Mr. Neveling (2) -1771-04-15: Daniel Schorer (i) - 1771-04-
23: Petrus de la Rue (i) - 1771-08-27: Philippus Douw d) -1771-10-16: Salomon Dierkens (2) -
1772-02-25-J.V.B. (3) -1772-05-25: Thomas Sprankhuizen (i) - 1772-05-25: Cornelius deWitt (i)
-1772-09-21: Guillaume Kersseboom (i) -1772-11-13: Augustinus van Staveren (i) -i773-°5-03:
M. Muralt de Berne (2) - 1773-10-25: Joannes Hop (i) - 1773-11-25: Carel de la Bassecour (i) -
1774-04-11: anon.= N. Michel & P. Roe (2) -1774-04-12: anon. (i) -1775-04-27: Dirk Macare (i) -
i775-io-lo: Gisb- Matth. Elsnerus (i) -1776-04-11: Anna Margareta Willink (i) -1776-06-03: Eg-
bertus Cotius (i) -1776-10-07: Johan van Nispen (i) - 1777-1800. : Hendrik & G. Bakhuyzen (*) -
i777-ol-06: een liefhebber...= Tacob Regenboog (i) -1777-04-07: Christoph. Henrich Horst(2) -
1777-08-05: de heer P.B. (2) -1778-05-06: Johannes Netris (i) -1778-10-05: J.P. van Eys (i) -1778-
11-04: anon. (i) -1779-03-23: Joannes van Ham d) -1779-09-06: Daniel van Alphen (i) - i779-11-
01: anon. (i) -1780-01-24: Pierre de Waardt (3) - 1780-04-14: anon. (i) -1780-09-19: Mr. Herm.
Ulr. Hamerster (i) -1781-02-12: Bernhard de Moor (i) - 1781-11-20: Johannis Wyckel (i) - 1781-11-
20: Duco Folperda (i) - 1782-04-15: baronesse douariere van Stocken (i) - 1782-04-23: Louis
Bousquet (i) -1782-09-16: C.H. van Heemskerck d) -1782-10-07: anon. (i) -1782-11-04: Gisber-
tus Franco baron de Milan (i) -1783-03-11: Johannes Krak (i) -1783-03-11: anon. (i) -1783-06-
30: Dirkvan Heemskerk (i) - 1783-10-28: Caspar Jacob Ravens (i) -1783-11-26: Twee Voornaame
Liefhebbers (2) - 1783-11-26: F. van H. (i) - 1784-03-01: Petrus Steyn (2) - 1784-04-20: Nicolas
Hendrikvan Hoorn (i) -1784-10-05: Maurits Cornelis de Waall (i) -1785-06-27: Daniel Mobachius
Quaet (i) -1785-09-26: Joh. Lamb. van Romondt (i) - 1786-11-29: Mile Wielhesen (8) -1787-03-
05: Herman van Hees (i) -1787-03-05: G.A. van Riel (2) -1787-04-05 : Vrouwe A.G. Schopman d)
-1787-04-23: Robert Hendrik du Pan (i) -1787-04-23 : wed. Jacob Paulus Grave van Aumale (i) -
1787-09-18: anon. (i) - 1788-02-05: anon. (i) - 1788-03-31: Johannes Arnoldus Rietmeyer d) -
1788-03-31: Vrouwe J.L. van Rees (i) -1788-05-14: Gysbertus Boursse (i) -1788-09-02: JanTerwe
(i) -1788-10-06: Leendert Bomme (i) -1788-11-24: Nic. Bruynenbeer (i) -1788-11-24: een voor-
naam Liefhebber (i) - 1788-12-18: J.H. Bruyn d) - 1789-03-04: anon. (i) - 1789-03-26: Agatha
Deken (2) -1789-04-01: Jan Markon Pz. (i) -1789-11-16: A. Oudemans (i) -1790-03-29: Ysbrand
'tHoen (i) -1790-04-21: M. C. E. (2) -1791-04-26: Ie comte de M*** d) -1791-09-20: H. van Via-
nen (i) -1792. : Van Riemsdyk & van Bronkhorst (*) -1792-03-06: Catharina Cornelia Freher (i) -
1792-05-08: lohannes van Hoorn (i) -1792-10-15: Willem Jan van der Goes (i) -1793-01-21: mevr.
Hase des Tombe d) - 1793-10-14: J.H. Martens (i) - 1793-10-14: A. de B... d) -1793-11-25= Har-
manus Asschenbergh (3) - 1794-01-27: Herman Beverly (8) - 1794-03-04: Henrietta Johanna
Dabenis (i) -1794-10-20: Leonard Thomas de Vogel (i) - i795-05-°7: Johanna Susannavan der
Mandere (i) -1795-07-13: Pietervan der Haar (i) -1795-11-23: de heeren *** (i) -1795-11-23: Do-
minicus Huybers (i) -1796-02-23: D. van Haren (i) - 1796-11-07: anon. (i) -1797-1798. : J. van Gu-

f^\ ^-. ^. -l
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04-24: Banker de Kempenaar (i) - 1797-06-04: Cornelis van Bevoordt (i) - 1797-09-25: Petrus
Horreus (3) -1797-11-06: J.J. Guicherit (2) -1798-... : anon. (i) -1798-04-02: anon. (i) -1798-05-
02: Wigboldus Muilman (i) - 1798-05-29: Clara Magdalena Dupeyrou (i) -1798-05-29: Cornelia
Jacobavan Schuylenburch (i) -1798-05-30: J.J. S. v. D.M. (2) - 1798-10-08: anon. (i) -1798-11-19:
Vervoort (2) -1798-11-26: J. Gavanon (>4) - 1799-01-14: Jonkvrouwe *** (>i) -1799-05-22: we-
duwe Markon (i) -1799-11-18: Alex. Petrus Nahuys (i) -1800-01-27: Capellen de Marsc'h (i) - 1800-
ai-27: un Amateur de Distinction (i) -1800-03-17: David van Royen (i) -1800-04-06: Laurentius
van Santen (i) -1800-04-21: Madame la Douairiere de Suasso (i) -1800-04-30: anon. (i) - 1800-
o6-io: Jacob Middelhoven Jacobsz. (2) -1800-07-21: de heerA.K.V. (2).
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FlNNYBOTTINGA

Eliza Haywood's Female Spectator and its Dutch
translation De Engelsche Spectatrice

'strangefolly1.'

In 1711 Joseph Addison and Richard Steele created a new genre with their periodical The
Spectator, which was destined for great success and ran until 1714. This 'moral weekly,'
as it was later called/ frequendy addressed a female audience. Through their fictional
'Mr. Spectator, ' the authors exhaustively expressed their views on women. Many of the
female characters who figured in their publication, however, were portrayed as sufFer-
ing from 'female' vices and ridiculed for them.

Addison's essay of 30 October 1711, for example, includes the famous satirical poem
on women by Simonides/Mr. Spectator wishes to demonstrate that, 'if we look into the
Manners of the most remote Ages of the World, we discover human Nature in her Sim-
plicity, ' and therefore gives a translation of the entire text-with apologies 'for this Au-
thor's Want of Delicacy'. Ten species of female can be distinguished, according to the
materials used by God to make their souls, at the beginning of the world. Women made
'out of those Ingredients which compose a Swine' are 'sluts'; those 'made out of the
Earth' are 'sluggards'; those 'taken out of the Ape' are 'both ugly and ill-natured'; and
so on. The only favourable sort being women 'made out of the Bee': 'happy is the Alan
who gets such an one for hisWife'. Addison concludes by stating: "A man cannot pos-
sess any Thing that is better than a good woman, nor anything that is worse than a bad
one'. 3 The satire contains, in fact, an enumeration ofwhatare called female vices. Itwas
presented to the audience for the instruction of those believed to be in need ofcorrec-
tion.

The Female Spectator

These negative images of women were not universally accepted. One objection came
001 Bliza Haywood (1695-1756), who had been writing pro lificalty since 1719, produc-

.everal (mainly epistolary) novels, plays and journals. Her own works were not al-
ajRpfeciated and she was severely criticised by some male writers. Alexander Pope's

(1728) included some provocative, abusive Lnes on Hsiywood, relating her liter-
.ements to her personal life. He considered Haywood to be one of many scur-
< writers, objects of ridicule: she is 'yon Juno of majestic size, / With cow-like

'. 'ftS.
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